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Tuesday 9th November

L.O. Identify the underlying structure of a suspense text 
in order to innovate.
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Re-cap of last lesson - Short burst work

Summarise each story section

Look at the box-up planner

Innovate a setting - use knowledge of biomes

Make notes for an introduction 
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Challenge! With your partner, try re-telling the whole story using the 
story-map, and then do it without any pictures at all...
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Use an unwelcoming setting to unsettle the reader (personification/pathetic fallacy)

Use powerful description to highlight significant details (including sentences of three)

Yesterday, we focused on these two parts of the suspense toolkit:

Re-read your descriptive writing from yesterday to your partner.  Can 
you underline any examples of the tools being used?
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L.O. Identify the underlying structure of a suspense text in 
order to innovate.

Now that we are very familiar with the Ice Forest story, we can look at the 
author's plot choices; it's time to 'box up' the text. It's important to do 
this, so that we can see how the author has crafted his story; that way, we 
can learn how to be great writers too.
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Can you summarise this section? What are the 'bare bones', in terms of what the 
author has done (think about the toolkit)?
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Can you summarise this section? What are the 'bare bones', in terms of what the 
author has done (think about the toolkit)?
Opening: Unwelcoming setting is described (with some personification 
and pathetic fallacy)
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Now summarise this section. How is the story developing here?
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Now summarise this section. How is the story developing here?

Tension builds, with a threat introduced, but then falls as the threat is 
revealed.
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Now summarise this section. What has been introduced here?



11

Now summarise this section. What has been introduced here?

Second character introduced (as a friend of MC), who is comfortable in 
the setting - described positively.
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Summarise section four. What has the author done here?
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Summarise section four. What has the author done here?

Main threat introduced, but not revealed; MC uncomfortable.
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Almost there - how can you summarise what's happening here?
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Almost there - how can you summarise what's happening here?

Threat revealed and described; MC escapes.
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Final section - how can you summarise this?
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Final section - how can you summarise this?

MC remembered experience, before second character arrived; tension 
falls



18

How do our shared ideas compare with the box-up sheet in your books?
1 2 3

4
5 6
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Innovating the opening paragraph

This is the most important part of your innovation, because the setting you choose will 
affect everything else in your story.  If you choose a hot desert, then your main 
threat cannot believably be an ice bear, can it? 

Let's spend a few minutes generating some possible settings, and thinking about the 
animals that might live there.  Remember - we'll not only need a main threat for each 
place but also a guide, both of which 'fit' the setting well.  Write the underlined 
headings in your book and rule a line down the page.
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Possible setting Animals that live there (threat or guide)

Taiga forest bear, wolf, wolverine, badger, deer, squirrel ...
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Let's choose a setting for the whole-class version 
and record some notes on the flipchart, including 
details that we can use to effectively describe 
the scene when we share-write our opening 
tomorrow.
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Now it's time for you to choose your setting, along with your main threat.  Note down 
your ideas about the setting in your first box, but don't go any further.

Remember to think about how you will use the writer's toolkit.


